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The Board of Trustees of the Colunbia Museum of Art today an-
nounced the most signifidant single addition to the Museua's oollec-
tion in its history.

AGQUIRED by purchase mede yessible from the bequest of the late
Dr. Robert W. Gibbaes 1s the large ocanvas by the important Scuth Car-
olins artint, Washington Allston, "C(AST SCERE (F THE MEDITERRANEANT,
whioh wns paited in 1808-1811, |
, This painting will go on exhibition in & special setting in the
Huseun's Reoeption Hall $oday during tho Maseun's hours of publie op=-
ening frca 2100 to 6:00 P, Y,

The lete Dr. Gibbes Repeatedly urged the civic growth of the
collectioxiiof art at'the Cdlunbia duseum, and set & paﬁtarn of apply-
ing that ideal in hia personal will, Seholar of d..‘lmrim!mating taste
. that the dcotor was, he still did not seek to have his choice ocnfine
the Museun's Board in its planning the art growth of the institution.

Noastor Gibbes' will stated that "said u;onsy shall be used for the
purchasing for the .Mnaem a painting of cutstanding distinotien and
beaunty, noi concerned with any historical event cr individual, nor
shall 1t have any religicus significamce. A Lovely and satisfying
landsoape or seascape would suit adairadbly. 4 port or harbor scene
cn the order cf the fineharbér gsoene, which is in the home of 4rs. Ke -
Bedfcrd Hoore, would be most plrasing.”

A coamittee ccuposed of ¥iss Katherine Hegyward, foraer Chairman
;)f the Columbia Hugeum of Art Ccmmisgion, Mr. R. Beverly Herbert,
yresent Chairman, and Pr. John Richard craft, Huseun Direotcr, was
designated dy Dr. Gibbes to make ths selsction.
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"CCAST SCENE (N THE MEDITERREAN" is an oil painting which might

have been oreated to fit the wishes of the late Museum Patfon.
DEFINITIVE HISTRY

THE DIRECT(R of the Detroit Institute of Arts wrote the defini-
tive history qf Scuth Carolina's Washington Allston, published in
1948. He eloquently describes in detail the perscnal style and mood
which distinguish this painting. "As in all Allston's landscapes,
nature is seen throngﬁmhe vell of memory. It is the coast of Tuscany
or Latium, In the foreground are Italian peasants bargaining with the
fishermen of their catch, and a ocarter loading casks which seem to
have come off the galley lying at the pier. Beyocnd are fishing vessels,
a brig and a lateen-rgsged galley whosé guns flash in the distance, as
the sun sinks in spleﬁédr into the Tyrrenian Sea.

"The sky is the real hero if the piece. The sun raying light up-
ward from the horizon and downward over the water, the rose and violet
clouds spreading over the sky cool yellow below and cool blue above -
all are painted with great coloristic sublety. The harmony of the whole,
oreated by a rich range of tone, %fine econcmy of color and a delicate
contrast of warm and 0091 is most oharacteristiec of Allston, The violet
and rose tone of the slouds is carried down in charming transitions
through the violet<brown sails tc the warm brown ships and shows in the
foreground, where some touches of red in the peasanrs' costumes give
it a final fillip. the cool light of the sky is also carried down
through the reflection of the ships into silvery whites of the pea~-
sants' clothes and the white horse at the right.

“fhe mood here is one of reverie which a hidden intensity of feel-
ing makes somewhat poignant and dramatie. It is interesting to compare

allston's mature art of light and aerial tome here with Turner'scon-

temporary studies... There can be no question of influence since Alls-
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ton was out of touch with British painting after 1803, so that the
similarity in their approach shows how strong was the urge in ro-
nantic painting to croate an art of color and light.”

Visitors ¢to Columbia's Museum will have ample apportunity to
coanpare their reactlioms. -

F, A.vSwéet. Curator of Paintings of the Art Institute of Chicage,
in his ocatalogue of the Hudson River School exhibition at the Whitney
Yuseum in 1946, considered that Allston had probably started this paint-
ing while waiting for his boat at Leghorn in Aprily 1808, to return to
America where he prdbab;y completed the canvas in Boaton during the
sucoeeding three years. This is probably the same seapleoce whioh pro-
vokeq the punster ig’Gilbert Stuart to observe that he did not think
anybody could beat Mr, Allston in Making water.

LYRICAL MCOD

All Crities of "CEAST SCENE" have been unanimous in stamping
Allston among the greatest of America's romantic stylists, "Itali-
anate in feeling," Sweet desoribes the canvas, "but concelived in a
lyrical rather than a grandiose mood. Lighting effects and tonal
qualities make this well-knit ccmposition most effective.”

Over 100 years ago in scmewhat similar vein a Miss Elizdbeth
Peabody wrote in‘1839 for the Salem, Mass. newspapers that: "I never
saw such triumphs of 1nd1v;dnal genius as in the subduing . .. . of
that Megnificant Scene on the Mediterrean %o the Allstonian tone. . »
Looking the sun itself in the face, he commands him to veil his proud
beams and acknowledge a master."” Even allowing for a certain Vie-

torian hyperdbole, the hypnotism of the painting's communication makes
itself felt.
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Washington Allston was the first truly Idyllic American painter,
the embodiment of "gothie" romanticism of the early nineteenth cen-
tury, and recognizgd as among the greatest masters on two continents.
Into the traditions of American art he introduced the strains of the
dramatic and lyric sentiment, of quiet reverie and meditation upaon

the past, whiqg had prcduced so much of the greatest art in other lands.

BRE KEAR GERGETOIN

Allston was born at Brock Green Domain on the Hacocamaw River in
Ail Sginta Paiiah. District of Georgetown, Scuth Carolina; November
5, 1779, First educated'at Mrs. Calcott's school in Bharleston, for
reasons of health he was sent to Kewport, Rhode Island, at an early
age to prepare for Hﬁryard. which he entered in 1796, graduating in
1800, Inmediately afterwards he came back to Charleston and obtained the
family paﬁmission to sell his share of the family property (now famed
Broockgreen Gardens) to finance his study of art in Europe.'

In compaﬁy,withe well known miniaturist, Edward Malboen, Allston
sailed from Xngland to study there at fhe Royal Academy for the neit.
two and one-half years. later with the artist, Jchn Vanderlyn, he went
to Paria to study at the Louvre, and then down $o Rome.

| There at the Caffee Greco fregquented by the Nottherndzuropeans
and they few Amerieans who go to Italy, ha%ﬁuhtvhaxaﬂmade friends with
Shelley, Keats, Hans Christian Anderson, the Danish sculptdf Thorwald-
son, Turner, James Fenimore dooper and many others of nofe. There were
Alexander Humboldt the explorer and Yadame De Stael, the brilliant
French woman whase writing on Germany was so influential in attracto
the attendiné'of English and American Scholars to German Brillance.‘
Allston became the best of friends with Washington Irving and intro-
duoced the writer to painting. Samuel Taylor céleridge met Allston
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early in his stay in Italy, and each profoundly influenced the other.
Coleridge, & most capable literary and art oritic, oonsidered Allston

of the highest genius as a painter, poet and philosopher.

FRA ISED BY HCLMES

fypiocal of. the many famed names who Judged Allston an artist of
major interest was (liver Wendell Holmes who assessed him the hest
artist Amerioa had then produoced.

(n his secénd trip to Europe in 1811, Allston tock Samuel F. B.
Morse, who had engaged himself to the South Carolina artist as his
student., A South Carolinian of more than passing fame to study with
him later was James DeVeaux. Looally the latter is well kmown from
paintings at both th;”bnivbrnity of South Caroclina and the State Cap-
{tol. ‘In connecticn with the Gibbes family 1tself, the name of DeVeaux
also features, since the qrtiét was sponsored in his European studies

by Dr. Robert Wilson Gibbes, who also wrote his biograph.

GENIUS IN LANRDSCAFES

Allston's genius lay in his landseapes. In 1t he "struok the farst
vibrant note of romant;oism in American painting." The romantic element
of his nature is sometimes asoribed to his childhood in South Carolina,
| where his favorite amusement, as he related, was to make little land-
soapes under roots of trees and to convert stalks of wild fern into
men and women by winding them with colored yarn. He also wrote:". . .«
even these delights would scmetimes give way $0 the stronger love for
the wild and;marjelouq. I delighted in being terrified by the tales
of witches aﬁd~ﬁh§s; which the Negroes used to tell me; and I well

remember with how much pleasure I recalled these feelings on my re-
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turn to Carolinag eapeoial;y in revisiting a gigantioc wild grape
in the w°qu which had been a favorite swing for one of these witches."”

In the exhibition of "Romantic Painting in America” in 1943 at
the Huseum of Modern Art, James ThrallaScby and Dorothy C. ¥diller
attributed Allston the genius to gulde American Painting to maturity
of soope and vision, to brosden the narrow colonial tradition which
had lnmitedAour 18th century artiste to portraiture. "In so doing he
oarried over American Romantioc Painting from cne century into the
next, from Englénd and the sochool of Benjamin West to this country
and an'indigenous art,”

A pgrenthetioal footnote of interest came ocut only after nego-
tiaticns for the painting had been undertaken by the Yuseum, The con-
nection of the Allston’family with the Gibbes has always been very
olose. Mr. William Hagell Gibbes of Charleston, direct ancestor of
the IAte donor, indeed has the half sister of Washington Allston as
his fi?at wife. Many descendants of the Gibbes family throughout the

years have acrried names which evidence the olose family ties.



